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An Interview with Geoff King
Geoff lives in the North of Scotland
where he does his finely detailed carvings.
He is still a visitor ‘down South’ and has
been selling and demonstrating at Weird
& Wonderful Wood in recent years.
How did you become a
woodcarver, does woodwork run
in the family at all?
In 1981, I dropped out of university
where I was studying Zoology and then
there followed a string of unfulfilling
jobs that left me dissatisfied with the
direction my life was taking. Out of the
blue the idea came to me that I would
like to make wooden toys, so in 1985 I
left my job and did just that, designing and
making ‘Geoff King’s Original Wooden
Toys’. Having no previous practical
experience I taught myself the basic
techniques of woodworking from books
and by trial and error. I soon learned to
love the craft and moved in to share a
workshop with cabinetmaker Pete Reay
who oversaw my efforts and offered
many helpful tips.

house and have been
gradually establishing
a two acre organic
woodland garden,
where we have
planted over three
hundred trees and
grow as much food
as we can.
Since November
2003 I have been
designing and
making hand-carved
woodland jewellery
using reclaimed off
cuts, during which time this has evolved
into the diverse range available today. I
reached the finals of the Craft & Design
Selected Awards two years running, in
2011 and 2012 and then received one of
their Silver Awards in 2015.

both Somerset and the Scottish Highlands
– I love that; it has been buried so long
and it can still be carved. It’s an incredible
feeling to work with a timber that was
growing in Neolithic times.

There is no-one else in my family who
does woodwork, but my father was a
very practical man.

Tree comb in Boxwood

Do you take all of your inspiration
from the natural world?
Inspiration comes mostly from the natural
world and its many forms. I find myself
both moved and inspired by my love of
nature, trees and wood; the richness
Tree pendant in Holly and Labradorite

I was awarded both the gold medal
and The Richard Blizzard Cup for toy
making at the 1986 and 1987 London
Woodworker Shows and the gold
medal in the toy section of the 1987
Bristol Woodworker Show. I then
taught myself carving and received the
silver medal in that category at the 1988
Bristol Woodworker show. During the
next six years I worked at high class
joinery, furniture making, wood turning,
carving and wrote projects for both The
Woodworker magazine and Woodworking
International (until I moved to the far
north of Scotland with my wife and son).
Here we eco-renovated an old croft
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Kilt pin in Bog Oak and Amber

Do you have a favourite type of
wood to work with?
I can’t pin it down to just one! I love
carving walnut. It is hard but it comes
off a sharp tool beautifully, smells nice
and can take fine detail. I also love yew
because of the gorgeous colours and
grain patterns, although I have to be
careful to select pieces without the
hairline cracks that often hide within it. I
have some 4000 year old bog oak from

Hare pendant in Rowan and Purpleheart

of the colours, textures and patterns
in the grain. I am also influenced by art
nouveau, mythology, ancient symbols and
Celtic/Pictish designs.

pieces, so that all parts of the branches
are touching and supported.
Do you admire the work of any
other woodcarvers in particular?
The work of Alain Mailland blows my
mind. He turns and carves green wood
into spectacular vegetable and marine
forms of wonderful delicacy and intricacy.
Another is Nairi Safaryan. Each stunning
piece is carved to the limits of the wood’s
capacity achieving extraordinary levels of
refinement.

Dolphin comb in Boxwood

What is your favourite carving
tool?
I have two knife blades hand-made by
Nick Westermann. The blades are very
high quality and keep a razor sharp edge
as long as I remember to strop them
periodically. I have fitted them with bog
oak handles that I carved specially for
them. They feel really good in the hand
and are very comfortable to use.

I moved into this March. With the help
of crowd funding and assistance from
some good friends I built a timber-framed
and timber-clad workshop. It took two
years to construct, is made from local
wood, has reclaimed double-glazed
windows, doors rescued from a bonfire
pile with lead glazed panels, sheep’s wool
insulation and a cedar shingle roof.

Where do you do the majority of
your carving?
After thirty years of woodworking I
finally have my first warm, dry studio that
Green man pendant in Edinburgh Almond

Rowan leaf brooch in Rowan wood

Is it easier to sell large or small
carvings?
Small carvings sell more often than large,
mostly because they are cheaper, but
the largest things I make, combs and
bracelets, still sell enough for it to be
worth making them.

Tree of love pendant in Bog Oak and Amber

What has been your favourite
carving to date?
My favourite was the most challenging
piece to make and also the most
expensive. It is a large “Tree of Love”
pendant hand carved from Somerset
bog oak with three pieces of hand
polished beach collected Baltic Sea amber
(the largest of which is 27 grams). It
measures 110 mm x 62 mm x 26 mm. It
is particularly painstaking work to make
the stone fit in the back of these type of

Are there any areas of carving
that you want to explore in the
future?
Apart from finishing the walnut Celtic
patterned coffee table I started for my
wife’s fortieth birthday, fifteen years ago,
I would like to make more of the larger
statement pieces like the ‘Tree of Love’
I mentioned above and also try some
more intricate work inspired by the two
woodcarvers in my last answer.
For more information about Geoff and
his carvings, please see his website www.
woodlandtreasures.co.uk
ed.
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